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O Rubor Sanguinis

O ruby blood, which flowed from on high where divinity touched
You are a flower that the winter of the serpent's breath can never harm

Composed in honor of the martyrs St. Ursula and her companions, who were executed by the Huns in the 
fourth or fifth century, this antiphon bears the inscription on its manuscript "In evangelium," indicating it 
should be sung at Vespers, with the Magnificat, or at Lauds (comprised of canticles and psalms), with the 
Benedictus. The mystic Abbess Hildegard was a visionary, and her visions served as the inspirational source 
of her chant and poetry. This antiphon, O rubor sanguinis (O redness of the blood), exhibits her usual mystical 
style, while extolling the "flower" untouched by the "serpent's breath." It is a short antiphon whose soaring 
theme first hovers around the alto range before leaping high to impart an ecstatic sense to the consolatory 
manner of this chant. Hildegard wrote for only solo vocal line, but often achieves, as here, a great range of 
color: not only is the vocal span wide in this antiphon, but its music has an aura of the mystical and religious, 
of the sweetly somber and comforting. This lovely chant typically has a duration of one-and-a-half minutes.

Chant by Hildegard von Bingen (1098-1179)
Adapation and Setting by Lou Warde

Lydia Heather Knutson

for Bb Clarinet and Cello

Commissioned by the Erato Ensemble for its Ayre II Concert, May 26, 2018 
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  *For extended sustained pitches, make bow changes as subtle as possible.
**If possible, don't change bow direction at pitch changes here.
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