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Francisco Tárrega (1852-1909)

Patterns Emphasizing the Ring Finger

Estudio

Prelude Matteo Carcassi (1792-1853)
ed. L.Warde
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       V: This means to form half of a bar 
            chord (1st 3 strings) on the 5th fret. 
*

Note: Begin learning      of Stairway to Heaven.

*Optional: Play these notes as open harmonics on the 12th fret.

Lesson 18


